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la. QUESTAOD FRANCES ENUNCIADO: TRADUZIR
ITEM 1 (1,0 ponto) Dans les machines asynchrones de moyenne

Puissance, les bruits d'origine adrodynamique prennent une importance de
Plus en plus grande par rapport & ceux d'origine électromagnétique. Ceci
o8t une conslquence directe du fait que toute diminution du rapport
Polde/puissance exige une intensification du refroidissement de la machi
he, Loraqu'il n'est pas possible de réduire le bruit § es source (par
Sxemple: bruits de ventilateurs), on peut obtenir des résultats satis
falsanis en diminuant la propagation du son & 1'aide d'éléments 4'iscle~
mant et d'absorption acoustiques. Aprés une courte description du prin
Clpu de base de ces éléments, 1'article montre leur wutilisation pra-
tigue, & 1'alde de quelques exenples.

Plones, B. ~ "Druits Adrodynamiques dans les Moteurs ssynchrones de
Moyenne Pulssance” ~ Revue Brown Boveri =~ Aolt 1976 - Tome 6) -
Baden/Sulsse,

la. Questho FRaNCEs ENUNCIADO

m’“f"'“" CLARTE DE LA LANGUE PRANGAISE

Ce qui distingwe notre langue des anciennes et modernes, c'est l'or-
dre ot la construction de la phrase. Cet ordre doit toujours étre direct
ot ndosssairement clair. Le Frangais nomme d'abord le sujet de la phrase,
ensuite la verbe qui set l'action, et enfin l'objet de cette action: voild
1a logique naturelle & tous les hommes; voild ce qui constitus le sens
commun, Or cet ordre si favorable, sl nécessalre au raisonnement, est
Presque toujours contraire aux sensations, qui nomment le premier 1'objet
qui frappe le premier: ¢'est pourquol tous les peuples, abandonnant 1'ordre
direct, ont eu recours aux tournures plus ou moins hardies, selon que
leurs sensations ou 1l'harmonis des mots 1'exigealent, et 1'inversion a pré
valu sur la terre, parce que 1'hoswe est plus impérisusement gouvernd par
les passions que par la raison.

RIVAROL. “*Discours sur l'Universalitd de la Langue frangaise (1784)",
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la. QUReTRO FRANCES ENUNCIADO ‘
SV 3 11,0 pente) LEIA ATENTANENTE O TRECHO SEGUINTE:

Quand je songe au vacarme dans lequel tu vis, dins legqual, pour
misux dire, cher Justin, tu as librement st courageusement choisi de vi
VIS, Jo ma sans un peu honteux de ma retralte et de ma paix.

Je peux t'avousr pourtant que ce grand calme ol je me réfugie i oer
taines heures sert i merveille les pensées qui me hantent depuils 1'hiver
dernier. Je voudrals t'esnvoyer par poste un peu de mon ellence, Mals
quol! peut-dtre refuserais-tu ce message, homme oxtravagant!

Pendant des heures et des haures, je reste Llmmobile, assis devant ma
table. J'agprends i me recueillir, & faire le moins possible de gestes
inutiles, comme nous L'enseigne le patron, L'oell au microscope, le
orayon an main, je dessine ou prends des notes. J'entands, toutes les
oing secondes, une goutte d'sau qui tombe du robinet dans le cristallisolr
on imitant le ori musicsl du crapaud, oe cri que nous Scoutions, e soir,
A Bldvres, pendant la belle saison. Rappelle-tol comme c'ftait  beau,
ostte goutte d'ocarina, d'une puretd d'autant plus touchants qu'slle
Stalt, qu'elle est, veux-je dire, exhalée par un animal humble et repous-
sant. Voild peut-Stre une confidencs un peu romantique, mals je ne songe
gudre A Blévres qu'avec une émotion extréme. Comment avons-nous pu nous
tourmenter les uns les autres et nous rendre si1 malheursux? Tout était si
beau, 84 pur, en dépit de la misdre st des querelies. Il n'y a pas enco-
re Un an que oo rdve & pris fin et 11 me semble que §'al déjd tout oublid
de nos ddtresses. Js ne pense qu'd nos dlivations, & nos enchantements,

4 notre jole.

Duhamel, G. =~ "Leas Maltres”™ - Mercure de France ~ 1937

UTILIZANDO UNICAMENTE AS INFORMACOES CONTIDAS NO TEXTO, WksponDA AS QUES -
1088 ABAIXO:

A quanto tempo o narrador dis estar afastado de Didvres?

—
L}

i* Ds que se sente envergonhado o narrador?

(Continuagio da solugio da la. Questio, Item ))

30 que 0 narrador gostagia de enviar a seu amigo?

4= Que saplcie de confidéncis & teita com relagdo a Blivres?

2
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s, ousstRo INGLES J ENUNCIADO: TRADOS I

_". "SR e | Astronomy, the “science of the stars,” is-
concerned with the physical universe. This sclence deals with planets
And their satellites, including the sarth and moon, with comets and
Bateore, with the sun, the astars and clusters of astars, with the
interstellar gas and dust, with the system 9\! the Milky Way and the other
galaxies that lis bayond the Milky Way. j

The most comprehensive of the sclences, astronomy is also regarded
48 the oidest of all, People of ancient times were attentive watchers of
the skiss, They were attracted by the splendor of the heavens, a8 we are
today, and by its mystery that entered into their religions and
mythologise. Astrology, the pssudo-science which held that the destinies
of nations and individuals wers revealed by the stard, provided at times
anothar inocentive for attention to the heavens.

A additional incentive to the early cultivation of astronomy was
Ats usefulness in relation to ordinary pursuits. The daily rotation of
the heavens furnished means of telling time. The coyole of the moon's

mﬂﬂmuﬂdhmtmmmwmm
convenient for calendar purposes. T™he pole star in the north served as a
falthful guide to the traveler on land and ses. These are some of the
mhmmwmm-mMam!mmmIMtuﬂ-
Llisations to the present. |

(Baker, R.M., Astronomy, D. Van Nostrand Company, Inec, n‘n
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2a, QUESTRO yucips ENUNCIADO ¢
ITEN 2 (1,0 ponto) THE MEANING OF GREEK ART

" Probably art even more than reflected the true character of Mellenic
Givilisation, The Greek was essentially a materialist who conceived his
world in physical terms. Plato and the followers of the mystic religions
#ere, of course, exceptions, but very few other Greeks had much interest
in & universe of spiritual realities. It would bo natursl therefore to
find that the material emblems of architecture and sculpture should
exenplify best the ideals which the Greek held before him.
What did Greek art express? Above all, it symholized humanism-the

glorification of wan as the most important creature in the universe.

m much of the sculpture dﬂlﬂd 9ods, this did not detract in the

slightest from ifte humanistic guality. The Greek deities existed for the
benefit of man, so that in glorifying them he glorified himeelf. Certainly
there was nothing nystical or theocentric in the religlous aspects of
Gresh art. buth architecture and sculpture embodied the ideals of balan-

v, harmuny, order, and modwration. Anarchy and oxcess were abhorrent to
the mind of (reek, Lut so was absolute repression.

(Buine, E.M, @ P. L. Ralph, wWorld Civilleations, W.W, Norton and Company,
195%)
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. m INGLES ENUNCIADO

TT ) 11,0 pesse) LEIA ATENTAMENTE O TRECHO SEGUINTE:

I soon realized that I had entered an unusual kind of shop. There
ware no goods on display; there was no shop-window: nothing but a number
of empty shelves at one end of the room in front of which a man was stand
ing on a raised platform, and shouting loudly that the greatest sale of
the ysar was about to begin. 1 decided to stay and see what would happen.

A harassed assistant began to pille all sorts of odds and ends on the
shelves: table-lamps, cutlery-sets, clocks, electric razors, crockery,
vases, and a large quantity of small packets all similarly wrapped in
bright red paper. When the man at the table was wsatisfied that a
sufficiently large crowd of people had collected, he began distributing
the packets, asking for the small sum of threepence in return, and declag
ing that the value of the contents was fifty times as much,

I paid threspence for my packet and was immedistely informed that I
should not open it until after the sale. The money I had given, I found,
entitled me to bid for anything on the shelves., All these huuu.!ul and
Sxtremely valuable objects, the man announced, would be given away, simply
given avay, He was as good as his wprd, for he held up an electric rasor
and asksd a young man (vho from the look of his face nesded it) whéther it
was vorth sixpence. The man had no doubt about the matter and was prompt-
ly handed the razor for the sum asked, The same occurred with a number of
other articles.

Then, instead of asking for small sums like sixpence, the man began
to demand larger amounts for ‘very rare, high-quality antiques'., The
poople present, thinking that these too were being ‘given away', soon
found themselves paying a great deal of money for useless, yacht-like
Lamps and ugly clocks In carved, heavy frames. I decided I had better go
quickly before being tempted into buying something I did not want. I went
into the street and opened my prize-packet, only to find that I had been
revarded with a cheap bottle of scent!

(Alexander, L.G., "Sixty Steps to Précis”, Longmans, 1962)

UTILISANDO UNICAMENTE AS INFORMACOES CONTIDAS NO TEXTO, MARQUE COM UM "x*
A OPCRO QUE LME PARECER MALS CORRETA:
1= 0 que o autor fecebeu em pagamento dos trés pences?

{ ) um vidro de perfume

{ } um barbesador slétrice

{ ) usa antiguidade de alto valor
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3« Comp o vendedor provou que iria se desfaser dos artigos postos & venda?
{ ) colocando-os na pratelaira
{ ] vendendo alguns deles por pregos muito abaixe de seu valor
{ ) vendendo-os pela melhor oferta

3=~ Por que a loja tinha um aspecto incomum?
{ ) porque nic tinha artigos sxpostos & venda
{ ) porque o vendedor anunciava a malor venda do ano
{ ) porque havia objetos rarcos 4 venda

4~ For que O Autor se apressou em sair da loja?
{ ) porque 34 havia comprado o que lhe interessava
() para evitar que acabasse comprando coisas que nio lhe intersssavam
{ ) porque os pregos eram muito elevados

5~ Qual o critéeio usado pelo vendedor para oferecer o barbeador elétrico?
() ofereceu a uma pessoa que estava mal barbeada
( ) ofereceu a uma pessoa pobre, que 8 tinha seis pences
() ofereceu i pessoa que lhe pareceu mais jovem

Ja. QUEsTRO pogrucuts ENUNCTIADO
ITEN ONICO (4 Mlﬂ]' REDAGAO

DESENVOLVA, ENTRE )0 e )5 LINIAS, UM DOS TEMAS PROPOSTOS.

(os temas nao foram publicados)
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SOLUCOES

la. qussrio rancts ]m: TRADUS IR

pulssance, les bruits d'origine aérodynamique prennent une importance de
plus en plus grande par rapport & ceux d'origine Slectromagnitique. Cecl
sst une conslquence directs du falt que toute diminution du repport
polde/puissance exige une intensification du refroidissemsnt &¢ la machi
ne. Lorsqu'il n'est pas possible de réduire le bruit & sa source (par
exenple: bruits de ventilateurs), on peut obtenir des rlsultats satip
falsants en diminuant la propagation du son & 1'aide d'dliments 4'ilscle~
mant ot d'absorption acoustiques. Aprés une courte descoription du prip
cipe de base de ces Sléments, l'article montre leur wtilisation pra-
tigue, & 1'aide de qualgques exemples.

Plones, B, = "Bruits Adrodynamiques dans les Moteurs ssynchrones de
mm-m'-mmml-uhun-hﬂ
Baden/Sulsse.

IAARUCAO

Nas miquinas assincrinices de poténcia midia, os rufdos & origes
serodinimica tomam (adquirem, ganham) importincia cada ves maior em rela~
gho dqueles.de origem eletromagniética. I&to & uma conseqléncia direta do
fato de que toda diminuigio da relagio peso/poténcia exige umsa intensifi-
cagio do resfriamento da miquina. Quando nio & possivel redusir o rulde
en sua fonte(por exemplo: ruldos de ventiladores), pode-se obter resulta-
dos satisfatirios diminuindo & propagagio do som com & ajuda de elementos
de isolamento e de absorgiao aclsticos. Apds uma ripida descrigio do prin-
eipio blisico desses elementos, © artigo mostra a mu-ql- prition dos
mesmos com & ajuda de alguns exemplos.
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la, oumstho rrances ENUNCIADOY
mbbvcsi ok, Ao CLARTE DE LA LANGUE FRANGALSE

Ce qui distingus notre langus des anciennes et modernes, c'est l'or-
dre ot la construction de la phrase.’ Cet ordre doit toujours étre direct
ot nécessalrement clair. Le Prangais nomme d'abord le sujet de la phrase,
ensuite le verbe qui ast 1'action, et enfin 1l'ocbjet de cetts sction: voill
.ummmlmmu—-.mu ce qui constitus ls sens
comwun. Or cet ordre si favorable, si ndcessaire au raisonnement, est
| presque tOUJOUrS CONLrALIe® aux sensationd, qui nomment le premier 1'ehjet
qui frappe le premier: ¢'sst pouryuol tous les peuples, abandonnant 1'ordre
direct, ont eu recours aux tournures plus ou woins hardies, selon que
leurs sensations ou 1'harmonie des mots 1'sxigesient, et 1'iaversion a pré
valu sur la terre, parce que 1'homme est plue impériousement gouvernd par
les passions gue par La ralsen.

RIVAROL. “Discours sur 1'Universalité de la Langue frangaise (1784) ",
TAADUCHROQ

CLARESA DA LINGUA FRANCESA

0 que distingue nossa llngua, entre as antigas e as modernas &,
ordem ¢ & construgho da frase. Esta ordem deve ser sempre direta e necessa-
riamente clara. O francés nomela (di2), primeiraments, o sujeito da frase,
en seguida, © verbo, que & a agio, & enfim o objeto desta agio: eis & 18g4-
oA natural de todos o8 homens, eis o quea constitul o sendo comus. Ora, esta
ordem, tio favorivel, téo necessiria ao raciocinio, § quase sempre comtri-
ria is sensagies, que nomeism primeiraments (em primeirc lugar) o que im=
pressiona primeizo: eis porque todos os povos, abandonando & ordem direta,
recorreram a construgdes mais ou menos cupadas (atrevidas), conforme suas
sensagoes ou a harmonia das palavras o exigissem, @ a inversao prevaleceu so-
bre a terca, porque © homem § mais imperiosasente governado pelas paixons
do que pala raiho.
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'

la. OUmeThO yRANCES ENUNCIADO 1

17EN ) :
Qo8 gt LEIA ATENTAMENTE O TRECHO SEGUINTE,

Quand je songe au vacarme dans lequel tu vis, dans lequel, pour
sleux dire, cher Justin, tu as librement et courageusement choisi da vi
vEe, 6 me sens un peu honteux de ma retraite et de ma paix.

Je peux t'svouer pourtant que oe grand calme ol je me réfugie & ceg
taines heures sert & merveille les pensées gqui me hantent depuis 1'hiver
dernler. Je voudrais t'envoyer par poste un peu de mon silence. Mals
quoi! peut-dtre refuserals-tu ce message, homme extravagant!

Pendant des heures et des heures, je reste ismmobile, assis devant ma
table, J'apprends & me recusillir, & faire le moins possible de gestes
inutiles, comme nous 1l'snseigne le patron. L'osi]l au microscope, le
orayon en maif, je dessine ou prends des notes, J'sntends, toutes le
olng secondes, une goutte d'saw qui tombe du robinet dans le eristallisolir

en imitant le ori musical du crapaud, os ori que nous Booutions, 1e selr,
i Biivres, pendant la belle salson. Rappelle-tol comes o'ftais  besn,
ostte goutte d'ocarina, d'une puretd d'autant plus touchents qu'slle
§talt, qu'elle ast, veux-je dire, sxhalle par un animal husble et repous-
sant. Voild peut-Stre une confidence un peu romantique, mais jo ne songe
guire & Bidvres qu'avec une émotion extréme. Comsent avons=nous pu nous
tourmenter les uns les autres et nous rendre si malheursux? Tout dtait »i
beau, si pur, en dipit de la misére et des querslles. Il n'y a pas enco~
fe un an que oe rive a pris fin et il me sembls que j'al “jlwplu
de nos détresses. Je ne pense qu'd nos dldvations, & nos enchantements,
A notre jole,

Duhamel, G. - "Les Maltres® - Mercure de France - 1937

WMNIMMMMMNW. RESPONDA AS QUES-~
1058 ABAIXO: '

1= 1k quanto tempo 0 narrador diz estar afastado de Bidvres?
_wa
2= De qua se sente envergonhado © narrador? .
_ggfﬁaww
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b-ﬁﬂomiluguwuhmmnm-uor .
o-arnlcﬂ.n—luhmunmdp. pelo correio, um pouco de seu

e —————————— A ——————.
W
kﬁ#bﬂ“udmuﬂnmbnuhun

Enacm.lhlummsm.g:-hun. com

__smociio extrema (Besposta: linhas 17/18). _ o
s, quserio uill ENUNCIADO: TRADUS IN
‘SN 3 5,0 peneee Astronomy, the “science of the stars,” is

concerned with the physical universe. This sclence deals with planets

and their satellites, including the earth and moon, with ocomets and
meteors, with the sun, the stars and clusters of stars, wvith the

interstellar gas and dust, usummmuc{nuurqmmm
galaxies that lis beyond the Milky Way.

mmms«-umm.mu also regarded
a8 the oldest of all. l-.hd-u,&uucmnmunmu

the skiee. Mmmnm.l-hdhm.uum
m.ﬂnmmwmmmunmma
nythologies. m.m#mmuuma-m
dmumm-mmnmm.wu times
mnmmmamm. ' '

A0 sdditional incentive to the sarly cultivation of sstronony wae

1ts weafulness in relation to ordinary pursuits, ™e dally rotation of
the heavens furnished means of talling time, The ayole of the moon's
mnmwwdmmmmunu

convenient for calendar purposes. The pole star in the north served es &
fatthful guide to the traveler on land and sea. These are soms of the
mumuwmmﬂdummwmuu-

Lizsations to the present.

(Baker, R.N., Astronomy, D. Ven wostrand Company, Inc, 1989)

10
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I2ADUCHYO

Rstronomia,®a ci@ncia dos astros*, nhro-u a0 universo flsico.Bs-
ta clincia 1ida com os planetas ¢ seus satélites, inclusive & Terra o &
lua, cometas ¢ meteoros, com 0 sol, as estrelas & grupos de estrelas,

oon 0 ghs & posira interestelares, com o sistems da Via Lictes e outras ga-
Aixias situadas alim da Via Lictea,

A mais abrangente das ciéncias, & astronomia & também considerads a
Sais antiga de todas. As pessoas dos tampos antigos eram cbservadores aten-
tas do firmamento. Eram atraldas pelo esplendor dos ofus, como o somos atua)
mente, @ pelo seu mistério que se tormou parte de suas regides ¢ mitolo-
glas. A Astrologia, pseudo-ciéncia que afirmava que os destinos das nagdes
¢ individuos ‘eram revelados pelos astros, fornecia ocasionalmente mais um
incentivo para a atengio aos céus.

Um estimulo adicional para o cultivo inicial da astronomia fol wsua
utilidade no que se referia ds ocupages comuns. A rotagdo difria dos ofus
possibilitava um melo de se diter a hora. O ciclo das fases da lua e O des-
locamento para o ocidente das constelagdes através do ano eram oportunas pa
ra efeitos de calendfirio. A estrela polar ao norte servia de guia fiel a0
viajante no mar ¢ em terra, Estes sio alguns dos modos pelos quais os céus
‘tém sido Gteis a0 homem desde as civilizagies mais primitivas até o presen-
te.

2, QUESYAO yuies | mwwwcrapor

‘ITEM 2 (1,0 ponto) THE MEANING OF GREEK ART |

Probably art even more than reflected the true character of lellenic
olvilization. The Greek was sssentially a materialist who conceived his
vorld in physical terms. Plato and the followers of the mystic religions
vere, of course, exceptions, but very few other Greeks had much interest
in & universe of spiritual realities. It would be natural therefore to
find that the material emblems of architecture and wsculpture should
exenplify bust the ideals which the Greek held before him,

11
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What did Greek art express? Above all, it symbolized humanism-the
glorification of man as the most important cresture in the universe,
Though much of the sculpture depicted gods, this did not detract in the
slightest from its humanistic quality. The Greek deities existed for the
benefit of man, so that in glorifying them he glorified himself. Certainly
there was nothing mystical or theocentric in the religious aspects of
Greek art. Both architecturs and sculpture embodied the ideals of balan-
os, harmony, order, and moderation. Anarchy and excess were abhorrent to
the mind of Gresk, but a0 was absolute repression.

(Burns, E.M. ¢ P. L. Ralph, world Civilizations, W.W. Norton and Company,
1955) ;

taapuvcio

0 significado de Arte Grega

Provavelmente a arte fe: mais que refletir o verdadeiro cariiter da
civilizagac helénica. O grego era essencialmente um materialista que conce
bia seu mundo em termos fisicos. Platéo e os seguldores das regices misti-
ces foram, evidentamente, exce¢des, mas pouguissimos outros gregos se inte
ressavam muito em um universo de realidades espirituals. Serla natural,por
tantc, admitir que os simbolos materials da arquitetura e escultura deviam
tlustrar melhor os ifdeais que os greos sustentavam diante de si.

O que expressava & arte grega? Acima de tudo, simbolizava o huma~
nismo ~ a glorificagao do homem como & criaturs mais importante do univer-
so. Embora grande parte da esculturs representasse deuses, isto ndo dimi-
nuia em coiss alguma sua qualidade humanistica. As divindades gregas exis
tiam para o beneficio do homem, de sorte que aoc glorificé-las, glorificava
a 51 mesmo, Por certc, nada havia de mistico o teocéntrico nos aspectos rg
ligiosos da arte grega. Tanto a arquitetura como a escultura personifica
van o8 idesis de equilibrio, harmonia, ordem, & moderagio. A anarquia ¢ ©
SECOSSO GTram repugnantes i mentalidade grega, mas igualments o era a  re-
pressio absoluta.

12
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is. QueaTAD INGLES ENUNCIADOY y

‘T7EM 3 (1,0 ponto) LEIA ATENTAMENTE O TRECHO SEGUINTE:

I soon realized that I had entered an unusual kind of shop. Thare
were no goods on displays there was no shop-window: nothing but a number
of empty shelves st one end of the room in front of which a man was stand
ing on & raised platform, and shouting loudly that the greatest sale of
the year was about to begin. 1 decided to stay and see what would happen.

A harassed assistant began to pile all sorts of odds and ends on the
shelves: table-lamps, cutlery-sets, clocks, electric rasors, crockery,
vases, and & large quantity of small packets all similarly wrapped in
bright red paper. When the man at the table was satisfled that a
sufficiently large crowd of pecple had collected, hea began distributing
the packets, asking for the small sum of threspence in return, and declag
ing that the valus of the contents was fifty times as much.

1 paild threspence for my packet and was immediately informed that I
should not open it until after the sale. The money I had given, I found,
sntitled me to bid for anything on the shelves. All thess beautiful and
extremaly valuabla objects, the man ahnounced, would be given away, simply
given away. Me vas as good as his wprd, for he held up an electric razor
and asked a young man (who from the look of his face needed it) whether it
vas worth sixpence, The man had no doubt about the matter and was prompt-
ly handed the razor for the sum asked, The same occurred with a number of
other articles.

Then, instead of asking for small sums like sixpence, the man began
to demand larger amounts for 'very rare, high-quality antiques', The
people present, thinking that these too were being ‘given away', soon
found themselves paying a great deal of money for useless, yacht-like
lampe and ugly clocks in carved, heavy frames. 1 decided I had better go
muuhlmhmmmmlumw!CMmmt. 1 went
inte the strest and opened my prize-packet, only to find that I had been
revarded with a cheap bottle of scent!

(Alexander, L.G., "Sixty Steps to Précis®, lLongmans, 1962)

VTILISANDO UNICAMENTE AS INPORMAQOES CONTIDAS NO TEXTO, MARQUE COM UM "X
A OPGAO QUE LHE PARECER MAIS CORRETA: .

13
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l-o“onmnm-mumwmﬂ
0Q wn vidro de perfume
{ ) um barbeador elétrico
{ ) uma antiguidade de alto valor

2« Como © vendedor provou que iria se desfazer dos artigos postos & veada?
( ) eolocando-os na prateleira
ummmnmmumanum
{ ) vendendo-os pela melhor oferta

3= Por que & loja tinha um aspecto incomum?
0O porque nio tinha artigos expostos & venda
{ ) porgue o vendedor anunciava a malor venda do ano
{ ) porque havia objetos raros & venda

4= POr QUe O MULOr B4 APTessou em sair da loja?
({ ) porgue ji havia comprado o qua lhe intaressava
nmmmmmmmmm*mw
{ ) porgue os pregos eram muito slevados

$- Qual o critirio usado pelo vendedor para oferecer o barbeador elétrice?
00 ofereces & usa Pessod que estava mal barbeada
( ) ofereceu & usa pessoa pobre, que o8 tinha sels pences
{ ) ofereosu & pessca que lhe pareceu mais joves

PESENVOLVA, BNYRE 30 @ )5 LINHAS, UN DOS TENAS PROPOSTOS,

N3o publicou os temas.
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